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maureen mubeem: peach is beautiful

Interview and Photos
by Baron Wolman

After Woodstock tie-dyed clothes
were really in. Well, maybe they were
in long before that, but all I know ix
that the first time [ consciously no-
tieed tip-dye was when John Sebas-
tian took the stage at that Festival,
S0 here we were, starting a fashion
oriented Paperzine, and [ war think-
ing that it might be a fine idea to do
a fe<dye story. Sure, most of the na-
tional magazines had already paid
their homage 1o the art [(Maureen
had been featured in Time, in color
no less), but you know how pub-
lishing people are: "We'll do it differ-
ent, we'll do ir better . . " Had democ-
racy won the day, our te-dye story
would have been out. To a man, the
staff thought the idea long out of date.
True to my sign, I persisted.

I had been warned about Maureen.
“She may not agree to do the inter-
view,” I war rold, “She’'ll want 1o ralk
fo you first to see if you two pgef
along.” Fair enough: journalists have
a deserved reputarion, and she proba-
bly has her reasons,

But you're never really prepared for
chance meetings with people like Mau-
reett, are you! When you happen
upon someone with whom you have

immediate infuitive commuRicanion,
the response ir 5o fotally exciting and
refreshing that all the regular rules
suddenly change and the game gels
moved on to ancther level.

And that's about what happened
on the afterncon of the interview, It's
anti-climactic to tell you that I dug
Maureen a lor. The following is a
healthy portion of what was sald that
day. The photos were made later—
it's hard te focur a camera when
your head iz off somewhere on lis
OWIL

First off, I would like 1o tell you
about colors. Red is basic energy, cre-
ative energy and warmth. Orange is
nervous energy, related to the nervous
system. Yellow is intellectual energy.
These are positive colors, they are
very “on" and they put out strong
vibes. Green s next. There are differ-
ent kinds of greens—the greens nearer
the vellow are the colors of jealousy
and hatred. The greens nearer the
blue are the colors of harmonyv and
peace, turguoise included. Blue is the
color of truth, pun't}', Purple comes
next. It should be beitween red and
blue, but they are at opposite ends of
the spectrum, 0 it comes after blue,
Mix red and blue together and vou
ger purple, highly moralistic with a
definite energy behind . Purple, heli-

otrope and orchid are very soft re-
ligioes colors, Pink, they say, is the
color of a cosmic sort of love not
passionate selfish love which is a
brownish red.

All eolors give back energy by giv-
ing back light. Except for black which
absorbs and doesn't reflect anything
back. The strength of a color is based
on the reflected light that comes from
it. But black doesn't give off light, it
ahsorbs light, If vou wear black, you
don’t absorh reflections from anyvone
else; it nullifies wibrations,

Do people wear less Black ax they
gain xelf-confidence and therefore be-
come more open?

I don't thnk is has much to do with
sell-confidence. It has to do with
your scnsitivity or vour absorbtion
rate of other people’s vibrations,
Gray, on the other hand, especially
a pale gray, is supposed to be the
color of wisdom, It's a balance be-
tween giving out everything and draw-
ing in everything. Gray can be down-
right sexy.

Anyhow, colors depend upon the
person who's wearing them. The color
vou like is more important than the
color that physically seems to suit
you. If vou really like yellow, for
instance, you can find a shade that
will work for you even if your skin is
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very close to yellow, Somchow you'll
choose a color that suits vou because
there’s some kind of secret communi-
cation whereby you know what's
going to look nice on vou,

If vou choose a color becauwse you
know what that color is supposed fo
mean, do vou think it hay that specific
effect on vou for that moment you're
wearing i Or iz there more validity
in a cholce that (v made Iniuiriviely?

Like T said, we all know subcon-
sciously the effect of colors on our-
selves. The things that [ notice other
people doing . intuitively, 1 become
conscious of, and when I point these
things out to them, they become con-
scious of them, too, But they still will
choose the same colors.

Swure, when vou're choosing some-
tiing to wear for a cerfain sttuation,
vou can almost rell when (Ys appro-
priate fo the way vou feel af the mo-
ment. One obviously supports  the
other, bur ' can't see the octual re-
lationship., If vou say ie vourself, |
wani fo feel a cerfatn way, therefore
I will wear a certain eolor, therefore
I will feel thar cerrain way. Doex it
really work like thai?

Let's put it this way. When [ was
living with someone else, a girl-
friend, a designer, 1 noticed that she
was very up-tight, like supressed en-
ergy, like a steam valve; she had on
red and orange, an orange fee-shirt
with red flowers. She kept clenching
her teeth and saying, “Oh, [ don't
know what's the matter with me to-
day.” And 1 said, “The first thing
that's the matter is that tee-shirt. Take
it off and put on something blue or
green,” She did and it calmed her
down, 1 can’t explain why it worked,
it just did. An operating theatre is
green: you open your eyes and when
you see green it soothes vou. You po
into the countryside and what do vou
see? Greens and blues, very soothing
eolors. You go downtown to the neon
lights and what are they, orange, vel-
low, red, all vitalizing colors, “Come
in here,” they say, “vou'll have a good
time,” The punch iz in the lower
register of the spectrum; the soothing
colors are in the upper register, past
vellow. Evervbody knows it subcon-
sciously and uses it. Once you become
conscious of it and watch other peo-
ple, it blows your mind. They paint
apartment buildings pink, home: pink
is a wvery warm, loving, soft color.
And you react, “Oh pink. lovely.”
But if the same place were painted
orange, it would be too jangling, and
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yvou'd say, “Oh, well, I don™t know.™
Color is what finally pushed me
into design. Quite frankly, 1 was ap-
palled at what people do 1o themselves
with color, Once I went into a hotel
room in Vancouver; it was purple and
wrquoise, and [ couldn't sleep in it. 1
had to get up, get dressed and get
out. T told the hotel clerk, “You
should whip or sack the cat who dec-
orated this place, He did you a great
injustice.” “Why?" he asked, “To dee-
orate a room that you're going to
sleep in in purple and turquoise is
very distressing. Anyone who iz even
a slight hit sensitive isn't going to
be able to sleep in it. Have you ever
slept in any of these rooms?" “Of
course nol, T only wark here, 1 don't
sleep herel!”
What ix your favorite color?
Peach, [ think. Peach is beautiful,
a very peaceful color, very old. It
makes me feel natural, mainly be-
cause it’s not aggressively any partic-
ular color, It’s not related too strong-
Iy to the primaries. It's red and yellow
together, but it's still non-committal,
And it's close to the color of skin, so
is makes me feel invisible.
Astrologically and metaphysically
my colors are vellow and white,
though | seem to be changing now
to blues and purples. I've been wear-
ing more purple lately. But you ought

not relate colors too much o astrolo-
gv, otherwise you get bogged down
in too many details.

So vour tie-dyeing is simply another
extension of vour whole calor theory?

Yes, that's what made me interested
in it in the first place. I started out
on my own clothes; 1 didn't want to
mess with anybody else’s. After 1 did
that lietle blue and green dress T had
on yesterday, [ felt guite heartened
because | had never seen anvone else
do one quite like that. It was much
softer. I used one primary and its
neighhoring colors, something no one
else had done. Most people who tie-
dve use only primary colors all to-
gether. It encouraged me that it could
be a much more subtle thing. 1 real-
ized that in a way it was like painting,
except that your canvas is a4 moving
body with material on it

What tvpe of things have you He-
dyed?

Well, I've got an offer to do the
sails on a Chinese Junk. And I've
dved my bed sheets.

Why? :

Why? That would be hest answered
by having you sleep on some He-
dved sheets. The feeling of Iving in
color is just exguisite.

Do yau sleep differentiv?
I think I do. I enjoy going 1o bed

more. 1 like the feeling of wibrant
colors,

Have vou made love in tie-dyed
sheeis?

Yes.

Is it amy different?

I suppose it is, but 1 guess 1 lose
my powers of observation . . . I really
don’t notice, | guess.

Come on, When [ saw vyour tie-
dyved sheets they were highly sensual
and they were inviting, not only fo
sleep fn, bt obviously to love in,
too.

Yes, it's trug, When you look at
somebody lying on a sheet, and it's
plain white, it's antiseptic. But when
someone 15 lving on a sheet and there
is a burst of vellow all around him,
there 15 something about him, you
know. Oh bov!

Are there people for whom you've
always wanied fo tie-dve something?

Yes, the Stones. It made me very
happy to do work for them because 1
appreciate their creativity; 1 felt that
by giving them my creativity we were
somehow sharing. 1 like working for
other artists.

How abouwt doing something for
Taniz toplin?

Sure, 1 would do tie dye for her.
Mer, mot juse if youw would, but how;
what colors would you use?

I would do darker and slightly vio-
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lent colors for her. She wears a lot
of black, so darker colors seem 1o
make her more comforiable. Ti's &
very peculiar scnsitivity that artisis
seem to have about black, you know.
The “no vikes™ thing again. Block just
doesn’t pick up vibes and doesn't send
out any; il's very protective. Amnd [
would use bold panerns for her, very
bold. Maybe even slightly erotic . . .

How ahaiit Frank Lappa!

I would love to do something for
him, something with a lot of contrast.
Some of the things he says [ don't
particularly care for, you know. Hu
at least he's got a lot of comph. Sure
it's perverted in it"s own sort of funny
way, bul it"s very close to the . . . you
know . . . well, T can really dig him.
It's ludicrous what he says, but at the
same time ithe lodicrousness is very
human. He's laughing at everything
and that's all righi.

What colory would you use?

Laughing colors, and contrasting.
I would probably use reds and yellows
with a white contrast, say, red merg-
ing into purple or merging inio bluc
on both sides of red.

Have you ever sold your things in
boutigues or shops?

Listen, once somchody wuas wvery
interested in some capes | was mak-
ing, tie-dved capes in satin, with em-
broidery, the whole thing. 1 was

making one for John Sebastian: John
is & dear friend, so il was a very spe-
cial piece. A young lady who runs i
boutigue saw it and said, "Wow, make

some capes for me” And 1 said,
“Well, how much would you pay
me?" And she said, “Well, how much
are they?™ “Well,” 1 said, "1 am
charging $200 for this one.” She said,
“Wow!" You know? And 1 said,
“How much would youw charge in
your shop?' And she said, 34007 |
said, *You have got 1o be kidding. Do
you think I'm going to let you double
the price on the fruits of my labor?
Youre out of wyour mind” She
couldnt wnderstand my being upsel
that she should get 3200, which is
the same that I'm getting, for my
work, I don’t need customers of that
sort, [ would rather make copes for
3200 for someone and have fewer
customers. See, 1 design for people,
individuals whom I meet, whom 1 get
w0 know a little b, We talk about
things. What do vou like? I see them,
I see what colors they need or want.
Some people even come to nwe and
say, “Hey, dress me, please.”

One girl called me and said, “I'm
going to do a TV show. Would you
please come and look at.my wardrobe
and tell me what to wear. [ trotted
over and put something together for
her and she wore i1i. ] like those kinds

of things. They are creative. But [
don't like the things where [ oam
making something for sheer profit, to
get hung in a show-window or what-
eVEr,

Wit is rhe most extensive rie-dve
wardrobe vou have done for anvore?

I puess the Stones, A few pair of
pants and a few shirts, They were for
Bill Wyman mostly. He just dumped
his wardrobe and said, do it

HWhile they were here on tour?

Yes, They had a lot of clothes, you
know. Maybe it was just Wyman who
came with them all. He wasn't about
to say that this was Mick's, and this
is so 'n so0's, We just got a bunch of
them, plus several yards of fabric,
Three and four yard pieces, some five
yard pieces, That was the best, 1 en-
joved that the most.

The raw fabric?

Daing fabric, yes. 1 made up a pair
of pants, too, and they were beautiful.
I wis really happy with them.

OK now. Suppose you were just
starting out in te<dve. Wihar would
you mneed!

I would need pots from one cup
size to sbout a quart, And a larger
pot, like a soup pot, and a wash basin,
nothing bigger.,

Nothing more sophisticared?

Mo, that's all. Plus rubber gloves
because the solutions are often dan-
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perous, You use very strong chemi-
calz, caustic soda and hydrosulphide,

Are those the colors, or do you add
those o the colors?

That's what vou add 1o make it all
happen. Caustic soda opens the pores
of the fabric, breaks down any dye
resistant film that is on them. Then
the color can pgo in, an aniline base
color. Then you put in the hydrosul-
fide which closes it, firmis i, you
know, and then wvou hang it in the
air: that “develops” it, oxidizes it, or
what have yvou, Or no, it's the hydro-
sulfide that develops it, 1 guess.

I mix my color, put the first chem-
ical, eaustiec soda, in aml put the fab-
ric in and leave it for ten ar fifteen
minutes, depending upon the depth
of the shade | want,

The longer it's in, the deeper the
final calor?

Yes. Mext you put the hydrosulfide
in, which stops it from taking, stops
it at that shade and also turns the
color to its opposite, When vou undo
the knots it’s like magic. You have
the color, ils opposiic and the tones
in between. When the air gets o if,
it goes back to the original color you
mixed.

Whar kind of dyex do you use?

Aniline vat dyes.

Wiat guantities do you buy it in?

Fifteen pounds at a time, primary

P p——
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colors only. My dye bill comes o
about sixty dollars for fifteen pounds.
The other chemicals I gei from a
chemical supply house, about five
pounds each. They cost around nine
dollars total.

You should also have some kind of
rubber cap, like a shower cap or
something, though I just put a scart
over my head. The fumes dry my
hair and make it brittle. The chemi-
cals seem to reaci with the oils in
yvour hair and reduce the oil content.
You can feel it happening. Another
thing | noticed is that wfier I have
used these dyes I get a very heavy
chest congestion. Ideally. you should
use some kind of mask with these
commercial dyes. If you use RiL,
though, there are no fumes, but it
doesn't hold up as well as the aniline
dyes. Two or three washes and its
gone. Aniline lasis about twenty
waushes before it starts looking real
faded.

S:rppu.if SWReone gave youl o fee-
shirt to dye. How would vou go abouf
tieing it?

The first thing is to decide where
YOU are going to have your mass, your
color. At first I used to tie-dye every
gquare inch of the piece. Mow 1 real-
ize you don't need that much, pro-
vided vou use your colors correctly
and balanee it o there is a good hleed
on the colors from area to area. That's
how you get those incredible natural
things that happen between the twa.

Anvhow, 1 look at the tee-shirt and

0
-
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decide what 1 am going to do to it,
where 1 want the areas of color. |
might want pink on the left shoulder
and a swath of blue from the nght
shoulder o the lefi side. 1 knot the
shoulder and separate an area with
rubber bands., The bands leave white
lines s0 when vou tie them you know
where your lines will be.

Dy vonr tie them very tigha?

Mo, not too tight. Tension is very
important. If you tie it (oo tght the
dye doesn't soak into the fabre;, if
vou don't tic it tight enough you don't
get any lines, just a blob of color,
which is no-where. No one can el
vou: you have to leamn by experiment-
ing.

Suppose I came to vou with a shir
arrgd sodd thar 1 owordd redally like vou
foo te-dyve it, What would yon say?

I'd say, “Great! I'd love to fie-dve
something for you. What's vour fa-
vorite color™ You might say blue,
And | would say, “Do vou like bhlue-
greens or blue-purples?” You would
say blue-purples, or hlue and brown,
or whatever. Then 1 wounld ask what
sign vou are and if you kKnow any-
thing about your chart, And 1 would
just work it all in,

For instance, for a Virgo I'd make
a more iniricate patern. For a Leo
I'd make a bursting thing, maybe a
sun burst. 1 just pick up clues and
apply my color theory.

If a person is soft and pentle, he
gets saft colors. If he is strong and
vibrant {or if that's how he impresses

me), he gets vibrant clothing. It even
surprises me sometimes. [ just did
some things for a young man who is
blond. When I looked at him he gave
me the visual feeling of being a hit
colorless, | thought 1I'd better not do
things too bright or it will drown him
out. 5o off 1 went 'to the dye works
and started dyeing, but the colors
came out vibrant. I thought oh-oh,
he's not going to like these; 1"l have
o fade them out somehow. But he
loved them, and when he put them on
they suited him tremendously. So
even if my conscious feelings are not
correct, my instinctive  decisions
usually are.

Also 1 try to find out what the
thing is for. Is it a dress-up thing, or
an every day thing, or a performing
thing. 1 really don’t know what Kind
of difference this makes, but it does
somehow, And if 1 don"t like the per-
son I'm doing it for, it ends up lousy
no matter how hard 1 try. My inside
thoughts about the person usually
come out.

(hne maore thing! have you ever tie-
dved a handkerchief?

Sure, scarves and all, ves,

Na, I mean handkerchiefs to blow
Ner nose in.

Yes, those, too.

You know, I'd love to blow
noye in a tie<dved handkerchief!

Wait a moment. I've got one you
can have, Here, Your first piece of
tie-dye, 1t's nice to give someone their
first of something, . . . ro

my
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